3N NOT READING SHAKESPEARE

be, a coward, a liar and boaster,c a false, fat, tavern
rogue, dissolute, scurillous and worthless' ; Shylock
is the hated Jew, and butt of the time, meant to be
mocked at, spat upon, and dismissed at last with
vindictive laughter and contempt. That Othello
falls a prey at once to lago's calumnies is not in the
least due to any tragic flaw in his character, but
simply to the universally accepted stage-convention
that the calumniator is always believed at once,
however incredible his calumnies may be. This can
be proved, they say, by instances out of the whole
history of the drama, from the age of Greece down
to the nineteenth century; and indeed, according
to this school, the great sin of criticism is to judge
works of art, not by other works of art, but by life,
with which they have little or no connection. In
fact all the profound or mystical meanings we read
into Shakespeare's plays are absurd anachronisms,
about as irrelevant and absurd as the mystical
relations between Christ and his spouse, the Church,
which theologians read into those outspoken old
erotic lyrics collected in the Song of Songs.

The leader of this American and hardest-boiled of
all the hard-boiled schools of Shakespeare criticism,
is a learned and out-spoken American professor,
Professor Elmer Edgar Stoll, Ph.D., of Minneapolis,
on the Mississippi River.1 Professor Stoll is one of

1 Professor Stoll has published one volume on Shakespeare,
Shakespeare Studies (The Macmillan Company, N.Y., 1927)^ and
several papers of importance, Anachronism in Shakespeare Criticism
(Modern Philology, 1918), Othello, in the Studies of Language and
Literature of the University of Minnesota, 1915, and Hamlet, in the
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